NATIONAL

THEATRE
OF SCOTLAND

Manchester
‘l I 141 International
- Festival

THANK YOU VEE

They know who you mean
give any more informatior
( 1 know
kill you.

COLBERT

“deserve to
to me. But th

deserve your attention. So give it
| it back so you’re not an asshole.
LEIGH

about swinging your arms, it’s
etails that make the difference.
DARREN

And t



How can you have a competition to see who can be the most like
somebody that you can never be, you know? You really can’t.
JANNY

When | was a grumpy 16-year-old, 1 turned on the telly late one night and started
channel-hopping. 1 came across a show: just a few musicians playing together,
acoustically, on a tiny stage with people sitting all around the edge. The lead
singer was joking with the musicians, they were tight yet relaxed and his voice
was... beautiful. Raw, dangerous, yet tender too. |1 began to realise this singer -
stunning, unspeakably sexy in black tight-fitting leather - was Elvis Presley. But |
was confused. My idea of Elvis was of some ridiculous figure, some old guy, uncool
with a big mullet hairdo, wearing over-the-top jumpsuits singing cheesy old songs.

25 years later, | now understand that we live in a world where people are desperate
for stereotypes, for caricatures, for easy and lazy definitions, and my younger
self had absorbed all kinds of preconceptions and clichéd ideas about Elvis. My
fascination with him grew over the years and became rooted in how much the way
he danced, moved and behaved when he was young, troubled people. He disturbed
society, and | thought — | recognise this. This is me, when 1 began to walk, to move
in the world. This is my disabled friends and peers now... when we move, speak or
don’t, or eat, or drink: when we enter a room, we become spectacle. We trouble.

Several years ago, | went to the Porthcawl Elvis Festival, where people are
brought together by their shared love of something and because, perhaps, they
are misunderstood elsewhere. 1 went with the belief that I didn’t have anything
in common with the people there (I like Elvis a lot, but I'm not a true fanatic).
However, when 1 watched each Tribute Artist perform, | came to truly respect their
work and saw how it connected with my own. As 1 spoke to them, and later began
to learn from them, 1 grew to understand their care and dedication as performers,
their desire to create respect rather than make fun.

This 1 also recognise. Perhaps we all do. The hard work of attempting to fit the
image that other people have of what you should be. How you should move, look,
be, the unspoken presence of an ideal, a myth to which you are compared. It was
an idea, a dream to confront it, to trouble it and to focus on the troublemakers. To
bring us - and the phenomenal workload of unlearning what you may have been
unwillingly forced to be - to the centre of the frame.

1 hope you enjoy your evening with us. You came to the right place.
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