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PRESS INFORMATION - 06 NOVEMBER 2025

NATIONAL THEATRE OF SCOTLAND AT 20

Celebrating 20 years of game-changing theatre – a year-long programme of what NTS does best  
 
Including three world premieres, five tours across Scotland, gig theatre and a much anticipated new musical, urgent work responding to the current climate, an adaptation of a Scots classic, a major creative response to testimony from the Cared Experienced community, a call out to the nation to inspire a show, a special free TiSS at 10 programme for schools and a wealth of world-class Scottish theatrical talent taking over Scotland’s stages in 2026.   

PR ASSETS 

MAJOR TOUR OF SCOTTISH CLASSIC – SCOTTISH PREMIERE

· THE PRIME OF MISS JEAN BRODIE – adapted from the Muriel Spark novel by David Harrower, directed by Vicky Featherstone and featuring Gayle Rankin as Miss Jean Brodie. The Scottish premiere of a new adaptation of the Muriel Spark classic, bringing acclaimed Scottish actor Gayle Rankin back to Scotland’s stages following a high-profile screen and US stage career.  

Opening at The Royal Lyceum Theatre Edinburgh and touring to The Citizens Theatre, Glasgow; His Majesty’s Theatre, Aberdeen; and Pitlochry Festival Theatre from 02 October to 07 November 2026.

A National Theatre of Scotland production in partnership with The Royal Lyceum Theatre Edinburgh and in association with Pitlochry Festival Theatre.
___________________________________________________________________________

MAJOR NEW TOURS/WORLD PREMIERES

· Stand & Deliver: The Lee Jeans Sit-In by Frances Poet, directed by Jemima Levick. From an idea conceived by Paul English and Frances Poet. 45 years since the legendary occupation of the Lee Jeans factory in Greenock, Stand and Deliver: The Lee Jeans Sit-In tells a powerful and personal story of political resistance, workers’ determination and lifelong friendships. Performed with a live 80’s soundtrack. 

Opening at the Tron Theatre, Glasgow, touring to Aberdeen Arts Centre; the Adam Smith Theatre, Kirkcaldy; Traverse Theatre, Edinburgh; Byre Theatre, St Andrews; Eastgate Theatre, Peebles; Mull Theatre, Eden Court, Inverness; Cumbernauld Theatre, Beacon Arts Centre, Greenock, from 24 April to 10 June 2026.

A National Theatre of Scotland and Tron Theatre Company co-production.

A World Premiere.
__________________________________________________________________________

PREVIOUSLY ANNOUNCED

· THE HIGH LIFE – The Musical, Still Living It! Story, Script and Lyrics by Alan Cumming, Forbes Masson and Johnny McKnight. Music by Forbes Masson, additional music by Alan Cumming. Directed by Andrew Panton. After a 30-year delay in the departure lounge, The High Life returns in a new musical spectacular featuring all four original cast members - Alan Cumming, Forbes Masson, Siobhan Redmond and Patrick Ryecart aka Sebastian Flight, Steve McCracken, Shona Spurtle and Captain Hilary Duff.
· Opening at Dundee Rep Theatre and touring to His Majesty’s Theatre, Aberdeen; Eden Court, Inverness; Festival Theatre, Edinburgh and King’s Theatre, Glasgow from 27 March to 23 May 2026.

A National Theatre of Scotland co-production with Dundee Rep Theatre, in 		association with Aberdeen Performing Arts and Capital Theatres.

A World Premiere.
___________________________________________________________________________

RETURN OF ACCLAIMED NTS PRODUCTION

· THROUGH THE SHORTBREAD TIN – written and performed by Martin O’Connor and original production directed by Lu Kemp. Martin O’Connor’s acclaimed, playful epic returns by popular demand, tearing through Scottish history and the myths we tell ourselves.
“an entertaining and intelligent investigation into the illusions and inconsistencies of Scottish history, culture and identity.” ★★★★ - The Stage
At the Edinburgh Festival Fringe and then touring to Scottish sited locations in partnership with Historic Environment Scotland in August and September 2026.
A National Theatre of Scotland Production.
____________________________________________________________________________
LARGE-SCALE NATIONWIDE SOCIALLY ENGAGED AND AUDIENCE FOCUSSED PROJECTS

· CARING SCOTLAND PROJECT, creatively led by socially engaged theatre artist, Nicola McCartney.

· ONE HUNDRED VOICES is an interactive, audio-guided installation, bringing creative insight into living in the care system. It serves as an artistic act of recognition and celebration of the one hundred testimonies recorded through the Caring Scotland Project.

The installation will premiere at the Scottish Parliament in August ahead of touring to The Citizens Theatre, Glasgow; Millennium Centre, Stranraer; Easterbrook Hall, Dumfries; Reid Hall, Forfar; Rothes Halls, Glenrothes from 12 August to 18 October 2026.  
 
· TEN PORTRAITS – a touring exhibition of portraits of the Care Experienced community captured by Chris Scott, Caring Scotland photographer in residence (April 2026 to February 2027). 

· THE SOUND COLLECTION - an audio collection of all the stories gathered from the listening project hosted as part of the archive of the National Library of Scotland from April 2026. 

Supported by The Weir Charitable Trust and The Rayne Foundation. 

National Theatre of Scotland in partnership with Who Cares? Scotland and the National Library of Scotland, funded with an award from The National Lottery Heritage Fund.

· TRUE STORY – As NTS celebrates 20 years of bringing real life stories to dramatic life, the organisation will be issuing a Scotland-wide call out for true stories from the nation. Following a public vote one of these will be brought to theatrical life in November 2027. True Story will be launched in January 2026. 

· TISS AT 10 – A SPECIAL FREE PROGRAMME OF WORK FOR SCHOOLS 

To celebrate a decade of creativity, connection and performance magic, every Theatre in Schools Scotland performance will be free of charge for participating schools from August 2026 to June 2027 as part of a special TiSS at 10 anniversary programme. With four bold and inspiring productions already confirmed, TiSS at 10 will bring the thrill of live performance to more than 13,000 pupils across Scotland’s primary and some secondary schools.

TiSS at 10 is supported by Savendie and The Weir Charitable Trust.
 
Supported by: Aberdeen Baker Incorporation, Aberdeen Performing Arts, Carnegie Dunfermline Trust, David and June Gordon Memorial Trust, MEB Charitable Trust, North East Arts Touring, Russell Trust and The Tillyloss Trust.

Theatre in Schools Scotland is a National Theatre of Scotland and Imaginate partnership project.
___________________________________________________________________________

ARTISTIC, COMMUNITY SITED INTERVENTIONS

· TROLLEYDARITY – A SCRATCH N SNIFF STAYCATION at Western General Hospital in Edinburgh; St John's Hospital and East Lothian Community Hospital from 05 January to 30 March 2026. Co-curated by Alan Grieve and Shona Reppe with facilitators, Minnie Crook and Dan Brown.  

Offering patients and staff a unique Scratch ‘n’ Sniff staycation: the ultimate indoor experience for the discerning static traveller.

Supported by: The Weir Charitable Trust and The William Grant Foundation

 	National Theatre of Scotland and NHS Lothian Charity: Tonic Arts Project
___________________________________________________________________________

NEW WORK- RESPONDING TO THE CURRENT CLIMATE

· A rapid response theatre project – creatively led by Hannah Lavery and Cora Bissett.

“In the dark times, will there also be singing? Yes, there will also be singing. About the dark times.” — Bertolt Brecht. Two of Scotland’s leading artists and theatre-makers join forces to create a project that offers Scotland’s artists and communities the opportunity to respond with resistance and hope to the “dark times” we are living through.

National Theatre of Scotland, as a theatre without walls, is ideally placed to respond creatively and nimbly to the current challenges facing individuals and communities in divided times. 

Full details to be announced.
___________________________________________________________________________

CHANGE-MAKING/SOUTH ASIAN PROJECTS

· CHANGE–MAKERS – Leah Byrne, Hannah Low and Andrea Ling, NTS Resident Fellows curate a programme to address sectoral inequities with workshops, surveys, a writer's programme, call outs and research, throughout the year.
Supported by Esmée Fairbairn Foundation

· SOUTH ASIAN PROJECT – NTS’s ongoing commitment to create and develop work by South Asian artists for diverse communities. 

A new opportunity for South Asian playwrights, to have their work developed and programmed through the new South Asian Playwrights’ Programme with two new plays to be licensed by A Play, A Pie and A Pint for presentation in future seasons. In partnership with Bijli, A Play, A Pie and A Pint and Playwrights’ Studio Scotland.

And a South Asian Scratch Night at the Citizens Theatre Studio on 08 October 2026; Curated by Niloo-Far Khan and Kal Sabir and presented by South Asian Artists in Scotland in association with National Theatre of Scotland and the Citizens Theatre. Full application details for the South Asian Scratch Night will be announced in 2026.
____________________________________________________________________________
INTERNATIONAL

· National Theatre of Scotland and Grid Iron are working in partnership with Great Leap Forward to secure international touring dates in 2026 and into 2027 for June Carter Cash: The Woman, Her Music and Me, the acclaimed award-winning production, written and performed by Charlene Boyd and directed by Cora Bissett. 

More details to follow in Spring 2026.
____________________________________________________________________________

CREATIVE ENGAGEMENT

· A year long programme of creative opportunities for schools and community groups, including First Nights: free tickets and a guaranteed good night out for twenty groups across the country, the popular Creative Careers sessions for schools, and the ever expanding Education Portal with new digital additions Make it Happen and Through the Shortbread Tin and, coming later in 2026, Stand and Deliver: The Lee Jean’s Sit In and The Prime of Miss Jean Brodie.

First Nights supported by The Northwood Charitable Trust.
Creative Careers and First Nights are supported by The Stevenston Charitable Trust.
____________________________________________________________________________

DIGITAL AND BROADCAST

· National Theatre of Scotland’s ever-expanding repertoire of short films, features, digital and hybrid broadcast projects continue to be distributed across streaming platforms and to cinemas and festivals. Live projects include Kinaara, written and directed by Kal Sabir, Metamorphosis, written and directed by Gillian Katungi, The Strange Case of Dr Jekyll and Mr Hyde, directed by Hope Dickson Leach (streaming on Sky Arts and Marquee TV), Finding Seaglass by Hannah Lavery (BBC Sounds), The Fifth Step, by David Ireland, directed by Finn Den Hertog (NT Live). Further projects to be announced in 2026.
____________________________________________________________________________

Jackie Wylie, Artistic Director/Joint CEO said

“I am delighted to share our special 20th birthday season, which celebrates all that makes us a unique national theatre. The year encapsulates what National Theatre of Scotland (NTS) does best, with our special without walls model; a truly national theatre. We are touring widely across Scotland in 2026, taking work to wherever audiences are to be found.   

We are a National Theatre that has never played by the rules. This means we can present work in castles and hospitals, in community centres and schools as well as on the largest stages in Scotland.  We have a packed programme of productions featuring incredible Scottish talent, world premieres, exhilarating musicals, exceptional new plays, much loved classic texts, illuminating community projects and joyous gig theatre.

We passionately believe in the power of theatre and its place in the cultural heart of the nation. In our 20th birthday year, we must continue to innovate to ensure the vitality and relevance of Scotland’s national theatre.

We are so proud to deliver a programme that wrestles with the issues of our times, brings real stories to theatrical life and embodies the narrative of a nation – its past, present and future.”
____________________________________________________________________________

FULL INFORMATION ABOUT THE PROGRAMME

A National Theatre of Scotland Production.
Presented in partnership with The Royal Lyceum Theatre Edinburgh and in association with Pitlochry Festival Theatre.

The Prime of Miss Jean Brodie
Adapted by David Harrower from the novel by Muriel Spark 
Directed by Vicky Featherstone 
Featuring Gayle Rankin as Jean Brodie
Touring Scotland from 02 October to 07 November 2026.
Previews and opening at The Royal Lyceum Theatre Edinburgh before touring to The Citizens Theatre, Glasgow; His Majesty’s Theatre, Aberdeen and Pitlochry Festival Theatre.
Opening performance at The Royal Lyceum Theatre Edinburgh on 9 October 2026
National Theatre of Scotland in partnership with The Royal Lyceum Theatre Edinburgh and in association with Pitlochry Festival Theatre is bringing one of Scotland’s most iconic and enduring Scottish literary characters to the stage, in a brand-new production of The Prime of Miss Jean Brodie. This production will mark 60 years since the premiere of the original stage version. 
Adapted for the stage by acclaimed Scottish playwright David Harrower from Muriel Spark’s much-loved novel, The Prime of Miss Jean Brodie is directed by Vicky Featherstone and features Gayle Rankin making her National Theatre of Scotland debut as the charismatic Jean Brodie.
‘Give me a girl at an impressionable age, and she is mine for life’
At the Marcia Blaine School for Girls, junior-school teacher Miss Jean Brodie is, famously, in her prime.  
Each year, Brodie selects her ‘set’. The crème de la crème of girls whom she will shape through art and politics, stories of sexual liberation and titillating glimpses of the women they could become. In return, she demands utter loyalty from them all.  
Witty, seductive and swirling in contradictions, Brodie’s mythical ability to invent her own truths and manipulate her girls ultimately leads her to risk everything.    
In an adaptation by David Harrower, which sharpens the knives of Spark’s extraordinary work, and with a cast led by Gayle Rankin (Sally Bowles in Cabaret on Broadway, and TV’s Glow &  House of The Dragon and The Greatest Showman), this visceral production takes a head-on look at the enduring moral fascination with such a beguiling and dangerous character.
“The crème de la crème of Brodie adaptations” 
The Theatre Times on The Prime of Miss Jean Brodie, Donmar Warehouse, 2018
This is the first time that David Harrower’s adaptation of The Prime of Miss Jean Brodie has been performed in Scotland, having been originally staged at the Donmar Warehouse in 2018 to critical acclaim.
The original 1966 London stage adaptation was by Jay Presson Allen (Marnie, Cabaret). Scottish productions include Pitlochry Festival Theatre in 1985 and 2009 and at The Royal Lyceum Theatre Edinburgh in 2003. Gayle Rankin played one of the schoolgirls in The Lyceum production and this 2026 production marks her homecoming to Scotland’s stages.
Muriel Spark was an award-winning poet and novelist. Born in Edinburgh in 1918, she wrote 22 novels including The Driver’s Seat, Memento Mori and The Girls of Slender Means with The Prime of Miss Jean Brodie being the best known of her works. First published in the New Yorker and reissued in volume form in 1961, the novel is set in Edinburgh in 1936 with the central character based in part on a teacher at Muriel Spark’s Edinburgh school, James Gillespie's School for Girls. The novel was subsequently adapted for stage, film and television. 
David Harrower is an Olivier Award-winning and Tony-nominated Scottish playwright and screenwriter. Plays include Blackbird (Olivier Award for Best New Play and Tony nominated), Knives in Hens, Kill the Old, Torture Their Young (Traverse Theatre), Six Characters in Search of an Author, 365, Calum’s Road (National Theatre of Scotland). Film & TV work includes Una, Outlaw King, Lockerbie: A Search for the Truth and the forthcoming The Day of the Jackal Season 2.
Vicky Featherstone was the founding Artistic Director of the National Theatre of Scotland, and she returns to direct The Prime of Miss Jean Brodie with the company, following a decade as Artistic Director of London’s Royal Court Theatre. Theatre credits include: Our Ladies of Perpetual Succour, Enquirer (National Theatre of Scotland); Shoe Lady, The Glow (Royal Court); The Outrun (Royal Lyceum Theatre for Edinburgh International Festival 2024). Her production of Krapp’s Last Tape with Stephen Rea recently played in NYC following an earlier presentation at Barbican, London and Pavilion Theatre, Dublin in 2025.
Gayle Rankin is a Tony Award-nominated Scottish performer well known for her role as Sheila the She-Wolf in the hit Netflix series GLOW. Gayle recently finished a run on Broadway as Sally Bowles opposite Eddie Redmayne in the award-winning production of Cabaret (Tony nominated). Other TV credits include House of the Dragon and Perry Mason (HBO). Film includes Alex Garland’s Men, Amazon’s Blow the Man Down, Bad Things and The Greatest Showman. New York theatre credits include Sam Gold’s Hamlet and Phyllida Lloyd’s The Taming of the Shrew.
Vicky Featherstone, director, said
“20 years after we made our first tentative steps towards what a National Theatre for Scotland could be, I am honoured to be part of this year’s celebrations, with what is undoubtably one of the most iconic characters and stories ever written. It is testament to Spark that this story penned in 1961 Edinburgh, feels as sharp, as shocking, as thrilling, as alive as it did on publication and is an incredible opportunity to exalt the exceptional theatre artists and celebrate Scottish audience’s unbridled passion for theatre that gave us the courage to begin all those years ago.”
Gayle Rankin, said 
“In true Sparkian fashion, I was offered to join National Theatre of Scotland's 20th birthday programme and Alan Cumming's inaugural season at the Pitlochry Festival Theatre to play Jean Brodie, the very day our beloved treasure Maggie Smith passed away. It was a sign and an honour I didn’t and don’t take lightly. 

This was the first professional play I did as a 12-year-old and will be the second professional play I will perform in Scotland.

I’m so wildly moved to be welcomed home by NTS's Jackie Wylie, Alan Cumming and director Vicky Featherstone in a play and a story that is as dangerous as it is dear to our world.”

Touring in 2026 to The Royal Lyceum Theatre, Edinburgh (Previews Fri 2, Mon 5-Thu 8 October) Fri 9 October to Sun 18 October; The Citizens Theatre, Glasgow Wed 21October to Sat 24 October; His Majesty’s Theatre, Aberdeen Thu 29 October to Sat 31 October; Pitlochry Festival Theatre Wed 4 November to Sat 7 November 2026.
____________________________________________________________________________
WORLD PREMIERE
A National Theatre of Scotland and Tron Theatre Company co-production
Stand & Deliver: The Lee Jeans Sit-In
Written by Frances Poet
Directed by Jemima Levick
From an idea conceived by Paul English and Frances Poet

Performing Musical Director - Shonagh Murray; Set and Costume Design - Jessica Worrall, Lighting Design - Emma Jones, Sound Design - Kevin Murray, Arrangements and Musical Supervision - Claire McKenzie
Touring Scotland from 24 April to 10 June 2026 
Previews and opening at the Tron Theatre, Glasgow before touring to Aberdeen Arts Centre; Adam Smith Theatre, Kirkcaldy; Traverse Theatre, Edinburgh; The Byre Theatre, St Andrews; Eastgate Theatre, Peebles; Mull Theatre; OneTouch Theatre, Eden Court, Inverness; Cumbernauld Theatre and Beacon Arts Centre, Greenock.
Opening performance at the Tron Theatre, Glasgow on Tuesday 28 April 2026.
45 years on from the legendary occupation of the Lee Jeans Factory in Greenock, Stand and Deliver: The Lee Jeans Sit-In tells a powerful and personal story of political resistance, workers’ determination and lifelong female solidarity and friendship.
A National Theatre of Scotland and Tron Theatre Company co-production, Stand and Deliver: The Lee Jeans Sit-In is a major new play by acclaimed writer Frances Poet, directed by Tron Theatre Artistic Director Jemima Levick, and is based on an idea conceived by journalist and broadcaster Paul English and Frances Poet.  
This is the first theatrical telling based on first-hand in-depth interviews with some of the key players involved in the occupation.
‘In a factory like this, you’re part of a team. You’re a family.’ 
Greenock 1981. Faced with the threat of their factory closing, and with 240 jobs on the line, there’s no way the women of the Lee Jeans factory are going down without a fight. They barricade the doors, take a stand against corporate greed and stage a sit-in that lasts for seven long months. 
Performed with a live 80’s soundtrack, Stand and Deliver: The Lee Jeans Sit-In is the true story of the Greenock women who fought a battle that ultimately thrust them onto the world stage. At the time they won support from high-ranking politicians and trade unionists, and their spirit caught the attention of media around the world.
The production has been developed through conversations with key women involved in the strike and is full of authentic detail, insight and humour.  
45 years later, the occupation is still regarded as a highly significant chapter in Scottish labour history. This is the first artwork created to shine a light on this important story which will be shared with audiences for the first time in this special tour in 2026.
Stand and Deliver: The Lee Jeans Sit-In premieres at the Tron Theatre, Glasgow in April 2026 before touring to venues across Scotland, with performances in June 2026 at the Beacon Arts Centre in Greenock, not far from the site of the original Lee Jeans factory.
Frances Poet, writer, said
“My first conversations with NTS about this project started back in 2020. This real life win for an underestimated workforce felt hugely timely then but, somewhat surprisingly, in each year of development the play has felt increasingly resonant. 1981 was a time of banging pop hits but also economic crisis and the steady erosion of legal rights. The predominantly female employees at the Lee Jeans factory in Greenock faced the injustice of having a multinational corporation write off their livelihoods in the ruthless pursuit of profit. In deciding to make a stand, these women discovered a sense of agency they hadn’t known before and found their voice. It is my privilege as a writer to amplify that voice for audiences today in this exciting NTS Scottish tour. I hope audiences will feel as inspired as I have by the women I have got to know through this process and whose stories we tell in the play. They show us that no matter how helpless and insignificant we might feel against a powerful enemy, it is still possible for us to be agents for change.” 
Jemima Levick, director, said
“It’s an honour to tell the story of these women, who quietly changed history from a factory in Greenock by staying true to what they believed in. They saved a community and proved that resistance and protest can win out. It’s about time their story and their success is celebrated with songs from the era and audiences of now.”
Paul English, story consultant, said
“Growing up in Inverclyde in the 1980’s, the threat of unemployment and the fight to keep industries and communities alive in towns on the Clyde was everywhere. These women won that fight. 
Over the years, I’ve covered the story of their enduring legacy, and each time I’ve been struck by their solidarity, pride, humour and dignity, as well as the scope of what they achieved. It’s great to be part of this team bringing their inspiring story to the stage.”
Maggie Wallace, Lee Jeans worker, said
“This production means a lot to everyone who was part of the Sit In, we had no idea at the time that it would go down in history.  It seems like yesterday and it’s still so fresh in my mind. Now with this production everyone has a chance to come along and step back in time to watch history in the making with a great story brought to life on stage with a mix of great humour, sharing what it meant to be part of a union in the workforce. I can't wait, I am so excited.”  
Factory shop steward Helen Monaghan said:
“What we all did was very brave, and it's great to have the story told of what all the women did at the factory. Every one of them deserves recognition for it. I was only as strong as they were.”
Frances Poet is an award-winning Glasgow-based writer of stage, screen and radio with twenty years’ experience working as a dramaturg for leading British theatres. Frances recently wrote Small Acts of Love (Citizens Theatre in association with National Theatre of Scotland), the first main stage production of the Citizens Theatre’s opening season following its redevelopment. Frances’s work includes the National Theatre of Scotland’s multi-award-winning stage play Adam and on-screen version (National Theatre of Scotland, Hopscotch Films, commissioned by BBC Scotland and BBC Arts). The TV film won a BAFTA Scotland Award for Best Television Scripted. Other theatre credits include Gut – Winner of Writers Guild Best Play Award (Traverse Theatre/National Theatre of Scotland and Fibres (Citizens Theatre/Stellar Quines).
Jemima Levick is an award-winning theatre director and is currently Artistic Director of the Tron Theatre in Glasgow. She was previously Artistic Director & Chief Executive of A Play, A Pie & A Pint, Artistic Director and Chief Executive of Stellar Quines Theatre Company, and Artistic Director of Dundee Rep. Directing credits include Cinderella (Royal Lyceum Theatre Edinburgh), Man’s Best Friend, A View from the Bridge and Fruitcake (Tron Theatre); SCOTS (A Play, A Pie & A Pint/Edinburgh Fringe/54 Below NYC); The Sheriff of Kalamaki, The Great Replacement,  The Joke (A Play, A Pie & A Pint); All My Sons, Cinderella (Dundee Rep); The 306: Day (National Theatre of Scotland/Perth Theatre/Stellar Quines/Red Note Ensemble) and episodes of River City for BBC Studios.

Paul English is an award-winning journalist and broadcaster covering arts and culture extensively in Scotland. His writing appears in titles including The Times, The Sunday Post and Herald newspapers, and he is a regular writer and presenter for BBC Radio Scotland. Paul is the author of Deacon Blue’s authorised biography, “To Be Here Someday”.

Touring in 2026 to Tron Theatre, Glasgow (Previews 24 & 25 April ) 28 April to 9 May; Aberdeen Arts Centre 12 & 13 May; Adam Smith Theatre, Kirkcaldy 15 May; Traverse Theatre, Edinburgh 19 & 20 May; The Byre Theatre, St Andrews 22 & 23 May; Eastgate Theatre, Peebles 26 & 27 May; Mull Theatre 30 May; OneTouch Theatre, Eden Court, Inverness 2 & 3 June; Cumbernauld Theatre 5 & 6 June; Beacon Arts Centre, Greenock 9 & 10 June.
____________________________________________________________________________________
National Theatre of Scotland and Dundee Rep Theatre in association with Aberdeen Performing Arts and Capital Theatres present
WORLD PREMIERE
The High Life.
The Musical.
Still Living it!
Story, Script and Lyrics by Alan Cumming, Forbes Masson and Johnny McKnight
Music by Forbes Masson, additional music by Alan Cumming
Directed by Andrew Panton
Cast includes Alan Cumming, Forbes Masson, Siobhan Redmond and Patrick Ryecart.
Colin Richmond - Set & Costume Designer; Emily Jane Boyle – Choreographer; Sarah Travis - Musical Supervisor; Grant Anderson – Lighting Designer; Tom Penny – Sound Designer
Touring Scotland from Friday 27 March until Saturday 23 May 2026.
Touring to Dundee Rep Theatre, His Majesty’s Theatre, Aberdeen, Eden Court, Inverness, Festival Theatre, Edinburgh and King’s Theatre, Glasgow.
Opening performance at Dundee Rep Theatre on 2 April 2026
After a 30-year delay in the departure lounge, The High Life returns in a new musical spectacular featuring all four original cast members - Alan Cumming, Forbes Masson, Siobhan Redmond and Patrick Ryecart aka Sebastian Flight, Steve McCracken, Shona Spurtle and Captain Hilary Duff.
The production will tour Scotland in Spring 2026, with previews and opening performance at Dundee Rep Theatre from 28 March, then onward touring to HMT Aberdeen, Festival Theatre, Edinburgh, Eden Court Theatre and King’s Theatre Glasgow until 16 May 2026.
The High Life is a creative collaboration between trailblazing, multi-award-winning artist Alan Cumming (US Traitors, X2 and Avengers: Doomsday and Cabaret on Broadway) and his long-time writing and performing partner, prolific stage and screen actor and writer Forbes Masson (Only Child, The Crown, Eastenders). The creative team is joined by celebrated writer, performer and panto-maker Johnny McKnight (Wendy Hoose, Radiant Vermin, River City) and the award-winning and internationally acclaimed Artistic Director of Dundee Rep, Andrew Panton (August: Osage County, No Love Songs, A History of Paper).
Oh deary me! Air Scotia has been sold, and unless our intrepid cabin crew can prove they’re still fit for purpose it looks like the future destination for Air Scotia is the scrap heap. In this flight for their lives, our cut-price cabin crew must get themselves (and their passengers) to their destination safely, testing their mettle and putting decades old friendships and rivalries finally to rest.
The High Life was first commissioned and broadcast by the BBC, created by and featuring Alan Cumming and Forbes Masson. It was a launchpad to its creators’ long and illustrious careers. Since airing in the 90s it has attracted cult status for its sharp wit, farcical storytelling and joyous buffoonery. Taking place in the fictional Air Scotia airline, it centres around air stewards Steve, Sebastian and Shona – the most useless cabin crew ever to push a drinks trolley while asking ‘U Fur Coffee?”.  
This revival sees our iconic characters finding themselves growing older in an ever-changing world. It will feature new and original music, is stuffed full of camp silliness and is cleared for take-off.
Siobhan Redmond reprises her TV role as the iconic Shona Spurtle on stage. Siobhan has worked extensively in theatre, film and television and is known most recently for appearances in Two Doors Down, Death in Paradise and Rain Dogs. She is joined on board by Patrick Ryecart as the absent-minded Captain Hilary Duff. Patrick’s screen credits include The Crown, Poldark and The King’s Speech. 
Cumming and Masson met at the Royal Scottish Academy of Music and Drama in 1982 and formed the beloved comedy double act Victor and Barry. This momentous showbiz event was recently chronicled in the book Victor and Barry’s Kelvinside Compendium – A Meander Down Memory Close, a 40th anniversary celebration of their birth. 
The pair later transmogrified Victor and Barry into Steve and Sebastian when they wrote the BBC sitcom, The High Life.
The High Life was first introduced to TV audience in an initial pilot in 1994 and then in a series of six episodes which were broadcast in early 1995. The series is currently available to watch on BBC iPlayer. 
Alan Cumming and Forbes Masson said 
“Never say never! We are both beyond excited to be donning those nylon slacks and crimpelene blazers and connecting with our inner trolly dollies after all these years. Returning to these characters alongside the genius that is Johnny McKnight has been a joyful experience and we can't wait to share what madness we’ve come up with around Scotland!”
Johnny McKnight said:
“I am absolutely thrilled to join the Air Scotia cabin crew. I grew up watching The High Life, wishing that one day I could get to fly thirty thousand feet with Alan, Forbes, Siobhan and Patrick. I never believed that a reunion show would happen, let alone that I would get to be part of the team working on it. The bags are packed, the tena-man pants on, and I am ready for check in. Fasten your seatbelts and get ready for the flight of a lifetime.”
Andrew Panton said:
"Having been a High Life fan right from take-off in 1994, it’s been a total joy to work with this amazing team of pure talent. Our development time together has been a riot of creative energy, hilarity and brilliant music and songs and I feel sure our new stage musical will appeal to both fans of the TV show and folks new to The High Life! I’m thrilled that we’re creating the show at Dundee Rep Theatre before it jets off to entertain audiences across Scotland."
Alan Cumming is a multi-award-winning Scottish artist and much-loved star of stage and screen. He is the recently appointed Artistic Director of Pitlochry Festival Theatre and his previous collaborations with the National Theatre of Scotland include Burn (Edinburgh International Festival, Joyce Theater, New York) and performances as Dionysus in The Bacchae (2007 Edinburgh International Festival, Scottish tour, London’s Lyric Hammersmith and the Lincoln Center Festival, New York) and as Macbeth which premiered at Tramway in 2012 and was presented on Broadway. Alan won two Emmys for hosting and producing the US The Traitors and was seen recently hosting the BAFTA TV awards (BBC). He played the lead in Brian Cox’s directorial film debut Glenrothan and will return to the superhero fold in Marvel’s Avengers: Doomsday. 
Forbes Masson recently starred in the acclaimed solo performance of Jekyll and Hyde, by leading Scottish playwright Gary McNair (Royal Lyceum Theatre Edinburgh and tour). His extensive theatre credits include Much Ado About Nothing and The Tempest (Jamie Lloyd Productions at Theatre Royal, Drury Lane), Farm Hall (Jermyn Street Theatre, Bath Theatre Royal and Tour), The Taxidermist’s Daughter (Chichester Festival Theatre) and The Boy in the Dress, Macbeth, Hamlet (Royal Shakespeare Company) He is an associate artist with the RSC and National Theatre of Scotland and he is known for appearances in Only Child (BBC) The Crown (Netflix) Crime, EastEnders, Red Dwarf (BBC) and Catastrophe. Writing includes Victor and Barry (Edinburgh Festival/Donmar Warehouse/Australian tour), Stiff (Tron/Lyceum) and Mince (Dundee Rep).
Johnny McKnight has been described in the press as ‘the new vanguard of pantomime’ with over 32 productions to his name and multiple Panto UK Awards and nominations. Writing credits include the book for the musical adaptation of 101 Dalmations which premiered at Regent’s Park Open Air Theatre and then toured the UK. Johnny recently directed the critically acclaimed Scottish premiere of Philip Ridley’s Radiant Vermin at the Tron Theatre and the production has been nominated for four Critics’ Awards for Theatre in Scotland 2025. He has written over 45 episodes of River City with his anniversary episode winning Best Drama at the RTS Scotland awards. 
Andrew Panton is an award-winning theatre director and is currently Artistic Director and Joint CEO of Dundee Rep Theatre, where his directorial credits include August: Osage County, The Children, A History of Paper (Scotsman Fringe First award and Musical Theatre Review’s ‘Best New Musical’), Oor Wullie, Passing Places, Spring Awakening and No Love Songs . He recently directed Make it Happen, written by James Graham and starring Brian Cox which previewed at Dundee Rep Theatre and ran for a week at the Edinburgh International Festival in August 2025 co-produced with National Theatre of Scotland. Other previous work with NTS includes director of digital lockdown short Out of the Woods with Alan Cumming and Johnny McKnight and as staff director on the original UK & International tours of Black Watch. He has also directed productions for the Royal Lyceum Theatre Edinburgh, Citizens Theatre Glasgow, Royal & Derngate, Perth Theatre and The Stephen Joseph Theatre.
Siobhan Redmond is known for appearances in Two Doors Down, Death in Paradise, The Nest and Unforgotten. Her extensive stage credits include All's Well That Ends Well (Shakespeare's Globe); The Human Body (Donmar); The Straw Chair (Finborough); Vassa (Almeida); Top Girls; Dido, Queen of Carthage (National Theatre); Imperium; King John; Richard III; Dunsinane; Twelfth Night; The Comedy of Errors; Much Ado About Nothing; The Spanish Tragedy (RSC). Previous performances with National Theatre of Scotland include Dunsinane; Mary Stuart and The House of Bernarda Alba. Siobhan is an Associate Artist of the Royal Shakespeare Company.
Patrick Ryecart most recently appeared in the acclaimed revival of Sondheim’s A Funny Thing happened on the way to The Forum directed by Cal McCrystal at the Lido 2, Paris. His first film appearance was in Richard Attenborough’s A Bridge Too Far. Other film appearances include Ken Russell’s Martinu, Prisoner of Honour, Heart of Darkness directed by Nic Roeg, Casanova, Camille, Silver Dream Racer, Michael Winners' Parting Shots, and The Kings Speech. Stage appearances include Candida playing opposite Deborah Kerr, An Ideal Husband, The Beastly Beatitudes of Balthazar B with Billy Connolly (London and U.S) A Midsummer Nights Dream, See You Next Tuesday, Monogamy, The Importance, and at the National Theatre playing Jack Absolute in the Rivals .TV work includes Dr. Who Midsomer Murders and The Crown.
Touring to Dundee Rep Theatre (27 March to 4 April & 6 to 9 May); Festival Theatre, Edinburgh (7 to11 Apr); His Majesty’s Theatre, Aberdeen (14 to 18 Apr); Eden Court Inverness (29 Apr to 2 May) and King’s Theatre, Glasgow (12 to 23 May) in Spring 2026.
____________________________________________________________________________
National Theatre of Scotland presents
Through the Shortbread Tin

Written and performed by Martin O’Connor
Original production directed by Lu Kemp

Musical Director and Composer – Oliver Searle, Sound and Video Designer – Rob Willoughby, Set and Costume designed by Emma Bailey and Rachel O'Neill, Lighting Designer – Michaella Fee, Gaelic Consultant – Alasdair Whyte

Edinburgh Festival Fringe - August 2026

Touring to sited locations in partnership with Historic Environment Scotland in September 2026
 
The story of the greatest literary hoax of all time. 

Returning to venues across Scotland following a critically acclaimed and award-nominated Scotland-wide tour in 2025, Martin O’Connor’s Through the Shortbread Tin is a poetic, poignant and playful show, performed in Scots with Gaelic songs, which explores Scottish culture, myths, history and identity.

“Fierce, Funny and Challenging” The Scotsman ★★★★
“an entertaining and intelligent investigation into the illusions and inconsistencies of Scottish history, culture and identity.” The Stage ★★★★

The production will open in Edinburgh as part of the Edinburgh Festival Fringe 2026. The show will then undergo a special tour to historic settings in partnership with Historic Environment Scotland. These performances will connect Martin O’Connor’s unique dive into Scotland’s history with the resonant surrounds of some of Scotland’s landmark sited locations.
In 1760 Scottish poet James Macpherson set the world ablaze with stories of the third-century Scottish bard, Ossian. This tartan-trimmed tale of Highland history spread far and wide, capturing the imagination of thousands– but was it built on a deception?
In 2026 Scottish poet Martin O’Connor decides to revisit Macpherson’s epic and begins to question his own relationship with Scottish culture. The sporrans, the stags, the shortbread – do these ‘gift-shop’ images of Scotland hold us back or bring us forward? What does it mean to be authentic, and is the truth sometimes better told in a lie? 

Imagine that ye didnae ignore the myths.
Imagine ye were telt yer history.
Imagine ye could hod onto the stories.
Imagine ye could create yer ain truth.

“A tartan wrapped gift of a show” The Herald

Three distinctive Gaelic choral singers join Martin on stage, singing original songs composed by Oliver Searle. 

Audiences are invited to join Martin and Macpherson on an oral odyssey spanning centuries of Scottish history, exploring the myths we tell each other and the stories we tell ourselves. 

Through the Shortbread Tin was nominated for Best New Play in both the Critics’ Awards for Theatre in Scotland 2025 and the UK Theatre Awards 2025.

BACKGROUND TO OSSIAN
In 1760 Highlander Macpherson published Fragments of Ancient Poetry to great critical and commercial acclaim. The poems were collected from oral sources around Scotland and were presented as the work of a third century bard, Ossian, soon dubbed The Homer of the North. There soon followed two other publications, Fingal and Temora, and together they set the Scottish and European literary world alight. The ‘Ossian effect’ soon saw a rise in interest in Scottish and Highland ways of life and an increase in tourism and cultural interest. The impact of Ossian was immediate and permanent, even if the individual poems eventually fell out of fashion. But soon after publication, debates over Ossian’s aesthetic and moral ‘legitimacy’ surfaced, which plagued the writer and the impact and legacy of the work. 
Martin O’Connor is an award-winning theatre-maker, performer and poet from Glasgow. He is interested in exploring ideas of voice and identity through theatre and poetry, with particular interest in Scots, Gaelic and verbatim. Martin won Scots Performer of the Year Award at the Scots Language Awards 2024. 
He was granted a Gavin Wallace Fellowship in 2018, hosted by Playwrights’ Studio Scotland and the Lyceum Theatre, marking the first stage in his research into James Macpherson and Ossian. 
He makes work for solo performance as well as with, and for, other people. He was the National Theatre of Scotland Writer in Residence in 2020. Previous projects include Turntable (MJ McCarthy/Red Bridge Arts), Mark of the Beast (Martin O’Connor/Platform), Togail Nàisean/ Building a Nation (Glasgow Life).
The original production of Through the Shortbread Tin was directed by Lu Kemp, a theatre director and dramaturg with a distinctive reputation for her work in new writing. Lu was Artistic Director of Perth Theatre between 2016 to 2023. Her tenure was notable for supporting the creation of new work by Scottish artists and community engaged productions. As a freelance director, Lu has worked for The Citizens, The Royal Lyceum Theatre, National Theatre of Scotland, Artangel, London, The Tricycle, Almeida and The Royal Shakespeare Company.    

Full cast, venues and tour details to be announced in 2026.

____________________________________________________________________________

National Theatre of Scotland
in partnership with Who Cares? Scotland and the National Library of Scotland, funded with an award from The National Lottery Heritage Fund
presents

Caring Scotland  
 
One Hundred Voices & Ten Portraits & The Sound Collection
Touring interactive installation, photographic exhibition and oral history audio archive.
 
Lead Artist and script by Nicola McCartney
 
Designer - Karen Tennant, Lighting Designer - Kai Fischer, Sound Design - Niroshini Thambar and Dramaturg - Roxana Haines
 
Artist Facilitators: Kevin Gilday, Jo Mango, Roxana Haines and Mal Fraser

Ten Portraits Exhibition Photographer - Chris Scott
One Hundred Voices, interactive installation, touring from 12 August 2026 to 10 October 2027

Ten Portraits, photographic exhibition touring from 6 April 2026 to 7 February 2027

One Hundred Voices interactive installation opens at the Scottish Parliament in Edinburgh on 12 August 2026 where it will be part of the Festival of Politics before touring to Glasgow, Dumfries, Stranraer, Forfar and Glenrothes. 
 
Ten Portraits exhibition, by Caring Scotland photographer in residence Chris Scott, will open at An Tobar, The Snuff, Mull on 06 April, before touring to Inverness, Shetland, Aberdeen and Edinburgh as well as touring alongside the installation and beyond.
 
The Sound Collection – an audio collection of stories hosted as part of the archive of the National Library of Scotland from April 2026 

Supported by The Weir Charitable Trust and The Rayne Foundation

One Hundred Voices & Ten Portraits is the artistic and public culmination of Caring Scotland, a three-year listening project led by acclaimed playwright Nicola McCartney documenting the lives of Care Experienced people in Scotland. The project is a unique partnership between National Theatre of Scotland, Who Cares? Scotland and the National Library of Scotland and is funded with an award from The National Lottery Heritage Fund. 
 
One Hundred Voices & Ten Portraits is a touring interactive and immersive installation and photographic exhibition inspired and informed by the Caring Scotland listening project. The installation and exhibition will be presented together at venues across Scotland, and the exhibition will tour to additional spaces.

One Hundred Voices is an interactive, audio-guided installation, bringing creative insight into living in the care system. It serves as an artistic act of recognition and celebration of the one hundred testimonies recorded through the Caring Scotland project.

Audiences will be invited to step into a guided immersive experience walking through an intimate theatrical landscape of memory, resilience and imagination drawn from the lives of one hundred voices from Scotland’s Care Experienced community. Fragments of stories unfold across sound, light, and space, as the spectator journeys through a series of spaces. This interactive installation transforms oral history into a series of artistic encounters and asks the audience to imagine a more compassionate Scotland where every child is cherished, every voice amplified, every future honoured.
The installation is being created by a leading team of Scottish artists and theatre-makers with design by Karen Tennant, lighting design by Kai Fischer, sound design by Niroshini Thambar, script by Nicola McCartney and dramaturgy by Roxana Haines.
Ten Portraits is a photographic exhibition by photographer Chris Scott, Caring Scotland photographer in residence. Chris is a Scottish photographer with a care-experienced background, whose style is contemporary with a dramatic and atmospheric feel. Chris’s unobtrusive photography style captures the essence and personality of the people he photographs. He will take individual portraiture photographs of ten of the personal story contributors during the project.
Chris Scott said  
“I hope this exhibition, using my own personal experiences in the care system, will help shift the narrative around care experience from one of deficit to one of strength. Too often, our stories are told through statistics, news articles and case studies that strip away our humanity. This project has the potential to show the world that we are not broken people who need fixing - we are survivors, creators, leaders, and storytellers in our own right. I want the public and young people currently in care to see these images and recognise their own potential reflected back at them”.
The Sound Collection - all stories gathered from the listening project will be deposited in a new Caring Scotland oral history audio archive, housed in perpetuity at the National Library of Scotland for public access as well as excerpts being made available online via the NTS website.

The Caring Scotland listening project has been documenting the lives and experiences of at least 100 members of the Care Experienced community in Scotland since 2024. The project aims to raise the profile, celebrate the achievements and foster empowerment of the Care Experienced community and is inspired by the practice of playwright and socially engaged theatre-maker, Nicola McCartney.

A team of multi-disciplinary artists worked with Nicola on the research into Caring Scotland. Artists Kevin Gilday (writer), Jo Mango (musician & songwriter), Roxana Haines (director) and Mal Fraser (filmmaker), engaging with Care Experienced people from across Scotland, collecting their stories for this unprecedented oral history audio archive.

Lead artist, Nicola McCartney, has worked on many artistic projects with the Care Experienced community, and has worked within the system as a member of the Children’s Panel and a foster parent. Caring Scotland is a continuation of her creative practice and her ongoing research into the care system in Scotland. Previously, in 2021, Nicola was commissioned by National Theatre of Scotland to create Holding/Holding On as part of their Care in Contemporary Scotland – A Creative Enquiry programme. Nicola’s practice of active listening enables participants to take control of their narratives. Caring Scotland empowers the Care Experienced community by offering members a platform for their voices to be heard by the people of Scotland.  
 
Nicola McCartney said

"It has been an honour and a challenge to lead such a large project, documenting the lives of Care Experienced people in Scotland in their own words.  We look forward to now sharing these stories with the nation in many different and innovative ways. The testimonies we have listened to of how the Care system has impacted on people’s lives are a vital and often overlooked part of what Scotland's story was, is now and what we can become."
 
With The National Lottery Heritage Fund’s support, the project has been open to all members of the Care Experienced community across Scotland to contribute to and take part in. 

Further information for potential participation contact - Nic Green - Director of Creative Engagement at National Theatre of Scotland nic.green@nationaltheatrescotland.com 
 
One Hundred Voices & Ten Portraits touring to Scottish Parliament, Edinburgh, Wed 12 to Fri 28 August 26; Citizens Theatre, Studio Theatre and exhibition wall, Wed 2 to Sat 12 September 26; Easterbrook Hall, Dumfries, Thu 17 to Sat 19 September 26; Millenium Centre, Stranraer, Thu 24 to Sat 26 September 26; Reid Hall, Forfar Thu 1 to Sat 3 October 26; Hall B, Rothes Halls, Glenrothes, Thu 8 to Sat 10 October 26.
Ten Portraits touring to An Tobar, The Snuff, Mull Mon 6 to Thu 30 April 26; Inverness Museum, Tue 5 to Fri 29 May 26; Mareel, Shetland, Tue 2 to Fri 26 June 26; Aberdeen Music Hall Gallery Space, Wed 1 to Fri 31 July 26; Royal Infirmary Edinburgh, presented with Tonic Arts, Sun 1 November 26 to Sat 27 February 27.

____________________________________________________________________________
TRUE STORY
National Theatre of Scotland is launching a nationwide call out for stories from the public, with one chosen in 2026 to be brought to theatrical life in 2027
From epic events to intimate unfoldings...
In the Company’s 20th year and for the first time ever, Scotland's National Theatre is inviting the public to share real-life stories that deserve to be told on Scotland's stages; be they true stories rooted in history, place, or community, the personal and family narratives that have shaped lives, or authentic tales that resonate through humour, resilience, struggle, triumph or hope.
From a shortlist, one incredible story will be selected by public vote, and brought to life by a team of leading Scottish theatre artists, for public presentation in 2027. 
Full information on how the public can get involved will be launched in January 2026.	Comment by Gareth Beedie: 2026?
Twenty years of compelling real-life stories.
Over the last twenty years, the National Theatre of Scotland, has gained a world-wide reputation for turning compelling real life Scottish stories into brilliant new plays that have been shared with audiences in Scotland and beyond.
The soldiers in the Black Watch regiment, deployed to Iraq, (Black Watch), the group of girls from Glasgow, who fought for their friend to be saved from deportation, (Glasgow Girls), the story of Adam who crossed borders and genders to find himself (Adam), the historical exploits of three Scottish medieval kings (The James Plays), or the story of Fred Goodwin and the rise of fall of RBS (Make it Happen);  all these exceptional stories have captured the imaginations of audiences over the last 20 years. The National Theatre of Scotland’s 20th birthday programme also includes Stand and Deliver: The Lee Jeans Sit In which will bring the powerful story of the Lee Jean’s Factory workers to life in a new piece of touring gig theatre.
____________________________________________________________________________
Theatre in Schools Scotland
Produced by Imaginate and National Theatre of Scotland
TiSS at 10 
Touring August 2026 - June 2027
Theatre in Schools Scotland Marks Landmark Year with Free Nationwide Programme.
As the National Theatre of Scotland celebrates its twentieth anniversary, Theatre in Schools Scotland (TiSS), delivered in partnership with Imaginate, marks a major milestone - ten years of touring world class theatre and dance directly into schools across the country.

To celebrate a decade of creativity, connection and performance magic, every Theatre in Schools Scotland performance will be free of charge for participating schools from August 2026 to June 2027, as part of a special TiSS at 10 anniversary programme. 

With four bold and inspiring productions already confirmed, TiSS at 10 will bring the thrill of live performance to more than 13,000 pupils across Scotland’s primary and some secondary schools with over 100 performances for children and young people.

Productions touring as part of the TiSS at 10 anniversary programme include: Two in a Barrel (for P1-P3), created and performed by Ruxy Cantir and Sarah Rose Graber, a clown-inspired, physical theatre performance about the waste we create, the destructive consequences of our habits and co-existing in an environment with limited resources; My Friend Selma (for P5-S2), written and performed by Victoria Beesley, the remarkable real-life story of one girl’s journey from war in Bosnia to safety in the UK, a tale of a world turned upside down, loss, friendship and courage; Lightning Ridge (for P5-S2), presented by Catherine Wheels, an award-winning show about the possibility of dreams, a community coming together, the preciousness of hope and how, sometimes, we have to believe in the impossible; and Pop! by Vince Virr (for P1-P7), a high energy, visually vibrant dance duet inspired by the surprises of growing up, adolescence and finding your way in the world.

The full programme will be announced in early 2026. This celebratory year will continue TiSS’s ambition that every child, in every corner of Scotland, should experience the transformative power of live theatre and dance.

TiSS at 10 will be delivered across Scotland from August 2026 to June 2027.
Full information on how schools will be able to apply to receive a Theatre in Schools Scotland show will be made available in early 2026.

To receive information directly, Schools and Parent Councils are encouraged to sign up for details on the Theatre in Schools Scotland website.

Since 2016 Theatre in Schools Scotland has offered schools subsidised performances. Offering the special TiSS at 10 anniversary programme free to schools would not be possible without a host of supporters.

TiSS at 10 is supported by Savendie and The Weir Charitable Trust
Aberdeen Baker Incorporation, Aberdeen Performing Arts, Carnegie Dunfermline Trust, David and June Gordon Memorial Trust, MEB Charitable Trust, North East Arts Touring, Russell Trust and The Tillyloss Trust.
____________________________________________________________________________
 
National Theatre of Scotland and NHS Lothian Charity: Tonic Arts 
present

Trolleydarity 
Scratch n Sniff Staycation for the Discerning Static Traveller

At Western General Hospital, Edinburgh; St John’s Hospital, Livingston; and East Lothian Community Hospital, Haddington

January to March 2026

Co-curated by Alan Grieve and Shona Reppe
Designer - Danny Krass

Facilitators for St John’s Hospital and East Lothian Community Hospital - Minnie Crook and Dan Brown

Supported by: The Weir Charitable Trust and The William Grant Foundation

Trolleydarity’s Scratch n Sniff Staycation for the Discerning Static Traveller is an innovative new project by artists Shona Reppe and Alan Grieve co-curated for patients and staff across NHS Lothian presented by National Theatre of Scotland and NHS Lothian Charity: Tonic Arts.

Shona and Alan will present Scratch n Sniff Staycation for the Discerning Static Traveller across Western General Hospital wards with Minnie Crook and Dan Brown facilitating the Staycation in St John’s Hospital, Livingston and East Lothian Community Hospital, Haddington, from January to March 2026.

Scratch n Sniff Staycation for the Discerning Static Traveller is a series of artistic one-to -one encounters with hospital patients, visitors and staff presented by Shona and Alan (Trolleydarity.) These unique and surprising interventions will offer discerning travellers an opportunity to explore the world in a way that feels both real and magical, through the power of sound and scent. Participants will be transported on a journey without having to catch a plane or even leave their beds. 

Shona Reppe and Alan Grieve’s Trolleydarity’s “immersive sensory micro adventure” will be brought to hospital bedsides, wards and waiting areas by trolley; all that will be required to explore the world is a pair of headphones and a complimentary postcard. 
 
This brand new project transforms the everyday into the extraordinary, from the scent of a luxurious spa to the sound of crisp snow underfoot, all brought to life through the magic of sound and smell.  Participants are invited to stay where they are, close their eyes, scratch, sniff and go!

This project is part of an ongoing partnership between National Theatre of Scotland and NHS Lothian Charity: Tonic Arts, the Charity’s arts in health programme which improves and supports the health and wellbeing of NHS Lothian patients and staff. It follows on from an existing collaboration on the hosting of Portraits of an LGBTI+ Generation exhibition, at the Charity’s Tonic Galleries in both St John’s Hospital Livingston and the Western General Hospital.

Len McCaffer, NHS Lothian Charity’s Tonic Arts Manager: 
“We are thrilled to be partnering with the National Theatre of Scotland to bring these magical sensory adventures to patients in hospital - for the patients themselves, it gives them a gentle escape during their hospital stay and for staff, it provides a joyful shared moment to brighten a long shift. Trolleydarity reminds us that care is more than clinical — it’s sensory, human and about making connections. And this is exactly what our Tonic Arts programme is all about.”

Shona Reppe is a Scottish theatre-maker, designer, and performer best known for her award-winning small-scale shows for children and families, including Cinderella, The Curious Scrapbook of Josephine Bean, and Potato Needs a Bath, which she has toured extensively across the UK and internationally. Since 1994, her intricate designs, quirky humour, and surreal storytelling have established her as a key figure in Scottish children’s theatre, including her work for White by Catherine Wheels. Shona’s recent work for National Theatre of Scotland includes designing set and costumes for Charlene Boyd’s June Carter: The Woman, Her Music and Me and Millipede (National Theatre of Scotland/ThinkArts) a creative commission as part of COP26, co-created with Andy Manley. Other collaborations include Co-Creator/Designer of PEKKU with Andy Manley and Director of Pickled Republic with Ruxy Cantir.  

Alan Grieve is a Fife-based artist. Since graduating from Duncan of Jordanstone College of Art with an MFA in 2008, Alan has become widely respected as an artist and creative agitator, building a loyal following both online and off as a committed community practitioner. Alan has exhibited widely, including SHELTER STONE – The Artist and the Mountain (2018) and REVEAL (2023) at the Royal Scottish Academy and most recently RING OF TRUTH at Blackie House Library and Museum as part of the 2025 Edinburgh Art Festival. In recent years Alan has led projects in the National Galleries of Scotland; for the NHS; The Carnegie Trust; in schools and universities; with Skye Adventure Mountain guides and National Theatre of Scotland. In 2010 he opened Workspace Dunfermline; a studio space combining his original trade of hairdressing with diverse creative activities.

Dan Brown is a dance artist, theatre maker and practitioner based in Glasgow. His practice is based in dance and theatre making, utilising persona and popular iconography to contextualise meaning and mediate his own autobiography, opening up the micro to relate to the macro. Dan has worked on a range of projects in dance and theatre with companies such as 21COMMON, National Theatre of Scotland and Imaginate. He consistently challenges the expected ways of seeing a socially engaged practice, interrogating and subverting accepted outcomes.

Minnie Crook is an interdisciplinary artist based in Glasgow, Scotland. Her work often
explores ideas of autobiography, memory and personal history, engaging audiences through visual projection, choreography and song. She regularly works with young people through Imaginate, 21Common and the Royal Conservatoire of Scotland, and has worked as a facilitator on Sally Charlton's commission for Lyra's Bright and Wild Festival 2025. Her most recent work includes Activating The Archives, a collaboration project with Althea Young, Laura Bissell and Maia Harding at Glasgow Women's Library where she co-created Teratoma, a performance response to the archives housed there.

Trolleydarity will be visiting Western General Hospital, Edinburgh from Nov 2025 to Jan 2026. Royal Edinburgh Hospital in Dec 2025. St John’s Hospital, Livingston in Jan and Feb 2026. East Lothian Community Hospital in March 2026  
____________________________________________________________________________

National Theatre of Scotland presents
A Rapid Response theatre project 
Led by Hannah Lavery and Cora Bissett
Spring 2026
 “In the dark times, will there also be singing? Yes, there will also be singing. About the dark times.” Bertolt Brecht.
Two of Scotland’s leading artists and theatre-makers join forces to create a project that offers Scotland’s artists and communities the opportunity to respond creatively with resistance and hope to the “dark times” we are living through.
Hannah Lavery is an award‑winning Edinburgh‑based poet and playwright. She served as Edinburgh Makar and is an Honorary Fellow of the Association For Scottish Literature. She is a former Associate Artist with National Theatre of Scotland. Her plays with National Theatre of Scotland, The Drift, Lament for Sheku Bayoh (National Theatre of Scotland/Edinburgh International Festival/Royal Lyceum Theatre Edinburgh) and Protest (Fuel/Imaginate/Northern Stage/National Theatre of Scotland) have toured extensively. Her debut poetry collection, Blood Salt Spring (Polygon), was shortlisted for the Saltire Prize in 2022; her second collection, Unwritten Woman (Polygon), was highly commended by the Forward Poetry Prize 2024. Her forthcoming collection, Everything, Everyday will be published by Polygon in May 2026.
Cora Bissett is a multi-award-winning Scottish theatre-maker, writer, performer and filmmaker whose work fuses music, story and social conscience. Former Associate Director at the National Theatre of Scotland, she’s created bold, heartfelt shows including Glasgow Girls, Adam, Orphans and Rites. Through her company Pachamama, she made Roadkill with acclaimed writer Stef Smith, winner of nine major awards including an Olivier and two Amnesty Awards. Her autobiographical gig-theatre show What Girls Are Made Of (Traverse Theatre/ Raw Material) brought Cora a Herald Award for Outstanding Performance, a Fringe First and toured internationally. Cora’s work spans the stage to screen, most recently with her BAFTA-winning Adam TV adaptation (written by Frances Poet. Produced by NTS/ BBC Scotland/ BBC Arts/ Hopscotch) and The Singer (co-written with deaf actor Jamie Rea, produced by Lothian Films), selected for EIFF, BFI and Hollywood Deaf Film Festival. She is currently developing two feature films with Compact Films and Finite and is enjoying mentoring brilliant emerging talent across Scotland.
Cora Bissett said
“Given the times we are living in—where division is being fuelled by dangerous and deliberately misinformed rhetoric—I feel deeply and personally connected to this Rapid Response Project. We are living through an age of fear: extreme racism and anti-migrant sentiment are being normalised, human rights attacked at every level, climate injustice accelerating, and ordinary people struggling to meet even basic needs. Through this project, I’m thrilled to curate an event that will bring together bold, fierce, insightful and creatively galvanising voices from across Scotland - an urgent celebration of our shared humanity that challenges the rising tide of hate, calls upon solidarity and imagines a more compassionate future.”
Hannah Lavery said
“In a moment when we are increasingly isolated from one another, being invited to help build a project that supports artists and their communities to respond to and resist narratives that are set to divide feels urgent and necessary; it’s a rare chance to explore how theatre can reconnect us, foster solidarity, and inspire change.”
As a theatre without walls, National Theatre of Scotland is ideally placed to respond creatively and nimbly to the current challenges facing Scotland’s individuals and communities in divided times. 

A performance outcome will be shared with audiences in Spring 2026.
[bookmark: _Int_DXvSFVvS]Full details to be announced at a later date.
___________________________________________________________________________
Change-Making 
National Theatre of Scotland Fellowship Programme
In 2024 National Theatre of Scotland announced the creation of a new creative cultural leader Fellowship Programme, supported by Esmée Fairbairn Foundation. The programme is designed to support creatives to experiment, be bold, brave and take creative risks within a supportive environment.    
Recently appointed National Theatre of Scotland Fellows: Andrea Ling, Directing Fellow; Hannah Low, Dramaturgy Fellow; and Leah Byrne, Producing Fellow are the current Fellow cohort who are working with National Theatre of Scotland to explore cultural democracy decision-making within the organisation.
During 2026 the Fellows are curating a creative programme to address sectoral inequalities with workshops, surveys, a writer’s programme for playwrights, an artists’ networking day, call-outs and change-making research projects running throughout the year. 
The programme concludes later in 2026 with a sharing of findings from all the Fellows and recommendations for the sector going forward. The Fellowships is a rolling programme and a new cohort of Fellows will be appointed during 2026.
Each Fellows’s research will focus on a different area; empowering and amplifying East Asian voices within Scotland’s cultural landscape (Hannah Low); exploring the concept of tokenism and its role in determining how work and artists are platformed, developed, and represented (Leah Byrne) and a research project, Project EX/CHANGE, exploring how the theatre sector can innovate to create sustainable and equitable practices by rethinking the relationship between freelancers and institutions (Andrea Ling).

These research projects will run alongside a programme of free opportunities designed for artists who have been historically underrepresented within the Scottish theatre sector. 
  
Andrea Ling is a director, writer and dramaturg working across theatre, installation and visual arts. Her personal work explores the intersection of culture, capitalism, colonialism and ecology. Andrea specialises in devising, supporting writers, and is excited by experimental forms, advocacy, and plays that take us to uncharted places.
A Hong Kong/Scottish writer, actor and dramaturg based in Edinburgh; Hannah Low makes vibrant, narrative-led, interdisciplinary work for stage. Most recently, she has been commissioned by the Traverse Theatre and Wonder Fools as part of Positive Stories for Negative Times season 4, and by F–Bomb Theatre for Monumental, which was part of the Edinburgh 900 celebration. 
Leah Byrne is a playwright, producer, dramaturg and composer. After researching trauma-informed creative process, she's currently working with a range of international theatre-makers to examine how identity and marginalisation affect the commissioning, development and production of new writing from both personal and professional perspectives.
The Fellowship Programme is supported by Esmée Fairbairn Foundation.
_____________________________________________________________________
South Asian Project 
The South Asian Project was established by National Theatre of Scotland in 2021 to enable the company to engage more significantly with South Asian artists and communities in Scotland, with an overall aim, over time, to develop new ideas for productions, forge new connections within communities and to reach new audiences.
South Asian Playwrights’ Programme
South Asian Playwrights’ Programme is a new collaboration between the National Theatre of Scotland, A Play A Pie and A Pint, Playwrights’ Studio Scotland and Bijli Productions. This writers’ programme forms part of a long-term commitment from the National Theatre of Scotland to developing South Asian theatre artists, and platforming their work.  
The programme provides a paid opportunity for two South Asian playwrights based in Scotland to develop a new play each, with support from professional dramaturgs, actors and directors, ahead of the play being licenced and further developed and produced by A Play, A Pie and a Pint in a future season.
This programme recognises that South Asian writers face specific barriers to developing their craft and accessing a ladder of progression to professional production opportunities, rooted in historic marginalisation and underinvestment. 
Programme submission details will be announced in January 2026.
____________________________________________________________________________________________
South Asian Scratch Night at the Citizens Theatre, Glasgow
Presented by South Asian Artists in Scotland
In association with National Theatre of Scotland and the Citizens Theatre 
Curated and presented by Niloo-Far Khan and Kal Sabir
8 October 2026
The South Asian Scratch Night presents an evening of extracts of new work by artists of South Asian heritage based in Scotland.
Curated and presented by Niloo-Far Khan and Kal Sabir of South Asian Artists in Scotland, four artists and/or collectives will be chosen from a call-out to present 10–15-minute extracts of new work at the Citizens Theatre on Thursday 8 October 2026.
This is a chance for artists to share an idea and see what works in front of a live audience. All forms of storytelling are welcome – theatre, performance, music, movement, spoken word, comedy, film or something completely different. There are no restrictions on genre or theme, bold, playful, and experimental ideas are encouraged.
South Asian Artists in Scotland is a new (non-funded) grassroots labour of love run voluntarily by creatives Niloo-Far Khan and Kal Sabir. Its goals are to champion artists of South Asian heritage through connections, collaborations, and call-outs, and to build bridges with existing networks and platforms in Scotland.
Full application details for the South Asian Scratch Night will be announced in 2026.
____________________________________________________________________________
FIRST NIGHTS
In 2026, to mark its twentieth anniversary, the National Theatre of Scotland (NTS) will host 20 of its acclaimed First Nights experiences across the country.
First Nights is an NTS initiative designed to welcome people who have never, or only rarely, attended the theatre. Working in partnership with local community groups from across Scotland, the program provides a warm and inclusive introduction to live performance.
Each First Night offers participants a complete evening out, including food, transport, and the opportunity to experience one of National Theatre of Scotland’s unforgettable productions. The initiative brings together communities of all ages, backgrounds, and geographies to share in the joy of theatre.
Throughout 2026, First Nights will visit theatres with 20 diverse groups across Scotland, including Kirkcaldy, Edinburgh, Aberdeen, Greenock, Inverness, Peebles, Pitlochry, St Andrews, Dundee and Glasgow.
First Nights are supported by The Northwood Charitable Trust.
____________________________________________________________________________

Full 2026 programme – nationaltheatrescotland.com
Full biographies for NTS season 2026 artists
_________________________________________________________
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Notes to Editors
The National Theatre of Scotland is dedicated to playing the great stages, arts centres, village halls, schools and site-specific locations of Scotland, the UK and internationally. As well as creating ground-breaking productions and working with the most talented theatre-makers, the National Theatre of Scotland produces significant community engagement projects, innovates digitally, and works constantly to develop new talent. Central to this is finding pioneering ways to reach current and new audiences and to encourage people’s full participation in the Company’s work. With no performance building of its own, the Company works with existing and new venues and companies to create and tour theatre of the highest quality. Founded in 2006, the Company, in its short life, has become a globally significant theatrical player, with an extensive repertoire of award-winning work. The National Theatre of Scotland is supported by the Scottish Government. www.nationaltheatrescotland.com
Aberdeen Performing Arts is a charitable trust founded in 2004. Our vision is to create a vibrant, cultural hub at the heart of city life – inspiring, exploring and engaging through live performance and creative projects. Aberdeen Performing Arts manages three Aberdeen city-centre venues, His Majesty’s Theatre, The Music Hall and the Lemon Tree. We run three festivals a year, and a production company, with over 1,000,000 visits to our venues annually. Aberdeen City Council and Creative Scotland are key funders of Aberdeen Performing Arts.
A Play, A Pie and A Pint, founded by the late David MacLennan in 2004, is the most prolific producer of new writing in the UK, producing 30 brand-new plays a year, alongside the wildly popular Òran Mór Christmas and Summer pantomimes. Its core principles remain the same: to present a new play every week at lunchtime, which lasts for under an hour, with food and drink included in the price of every ticket. Its Autumn 2025 season is the second programmed by Artistic Director Brian Logan, also a Comedy Critic for The Guardian newspaper, and it runs from September to the end of November. 
The company has produced over 600 plays to date, and was shortlisted for Producer of the Year at this year’s The Stage Awards. Productions in recent years of note include The Sheriff of Kalamaki, winner of Best New Play at the CATS Awards 2024, and musical Scots, which had tremendous success including a run at the Edinburgh Fringe and a special performance as part of Tartan Week in New York.

Bijli Productions, led by Mariem Omari and Shilpa T Hyland, creates work that celebrates diversity across cultures and art forms for communities in Scotland and the UK. One of the inaugural companies in residence at the National Theatre of Scotland, Bijli is nationally recognised for their approach to developing and staging new writing, and delivering programmes and masterclasses for Global Majority communities and artists.  

Capital Theatres’ mission is to build a sense of belonging across its three theatres in Edinburgh, enriching lives through the strength of its creative programmes and partnerships, sharing extraordinary experiences with everyone, again and again. The three venues we manage include two of Scotland’s largest, oldest, and most respected theatres: Festival Theatre (1,915 seats), King’s Theatre (1,122 seats, currently closed for a major redevelopment) and Studio Theatre (155 seats). Together they host over 700 performances each year with a broad and inclusive programme featuring the very best in drama, dance, musical theatre, family shows, live music, comedy, and pantomime.     
 Capital Theatres is a presenting house which works with producers across the UK to programme their work. The organisation also commissions and co-produces a select number of productions of its own each year. Much of the programme is exclusive in Scotland, providing the only opportunity for audiences to see the biggest shows touring north of the border, the best in international contemporary dance and the latest productions from leading local and national companies. Capital Theatres is also the home of Edinburgh’s largest community companies, providing them with a platform each year to share their work.      
Capital Theatres supports access to the arts for everyone and has an extensive Creative Engagement programme of talks, workshops and events to introduce and develop participation and interest in the heritage of its buildings and all areas of live performance. Its artist development programme, Open@TheStudio, supports the sector more widely and the charity won the UK Theatre 2023 Award for Excellence in Inclusivity for its work with people living with dementia.  
 As Scotland’s largest theatre charity (SC018605), we are grateful for the continued support of Creative Scotland and Edinburgh City Council, its audiences, donors, patrons and partners.  
Catherine Wheels is Scotland’s most celebrated producer of work for children and young people, working with a diverse range of artists to create projects and tours to communities, theatres and schools in Scotland and internationally. Established in 1999, Catherine Wheels has a long-standing reputation of being a key figure within performance for young audiences. As well as producing new work, Catherine Wheels’ roots run deep in the sector, supporting artists and practitioners to create their own work. The company is recognised internationally for its expertise and contribution to the development of the young audiences sector.
The Citizens Theatre is Glasgow’s major producing theatre and one of the leading theatre companies in the UK. It is internationally renowned for ground-breaking theatre productions and a pioneering programme of participatory and community work. It is led by Artistic Director, Dominic Hill who is regarded as having “a talent for classical drama which is genuinely world class.” (Daily Telegraph) and Executive Director, Kate Denby. The theatre presents bold new interpretations of classic texts alongside new writing. It is firmly rooted in the Gorbals community at the heart of Glasgow’s cultural and creative offering, while maintaining a national and international outlook.
Dundee Rep and Scottish Dance Theatre
Driven by the belief that creative experiences are essential to life, we have been crafting meaningful human connections through the arts for nine decades. Our story is one of people: artists, creatives, staff, participants, and audiences. Our mission is driven by a commitment to being welcoming, collaborative, and always learning from people and experiences. 
Nestled in the cultural heart of Dundee, we stand as Dundee’s heartbeat of creativity. Together, Dundee Rep Theatre and Scottish Dance Theatre create and present works for local, national, and international audiences, with education at our core. Dundee Rep Theatre, a leading force in Scottish theatre, has produced numerous acclaimed and award-winning productions, including the Scottish premiere of the Pulitzer Prize-winning August: Osage County, the Scotsman Fringe First winner and Musical Theatre Review’s Best Musical at Edinburgh Fringe 2024 A History of Paper, the world premieres of musicals No Love Songs and Oor Wullie, and the 80th Anniversary season world premiere of Peter Arnott’s Tay Bridge. 
Scottish Dance Theatre, founded as a grassroots community company in 1986, has evolved into Scotland’s flagship contemporary dance company. Rooted in Dundee, a city with a proud industrial heritage and surrounded by nature, farming, and fishing communities, we are dedicated to our art form and the people we share it with. We collaborate with artists worldwide, bringing our work to remote village halls in the Scottish Highlands, opera houses in South America, art festivals in Europe, and local schools, prisons, and shopping centres.  
At Dundee Rep and Scottish Dance Theatre, we believe high-quality artistic and creative experiences should be accessible to all. Our dedicated Engage team builds local and national partnerships, fostering learning, creativity and community performance. For 30 years, we have been one of only two UK theatres providing dramatherapy for adults and families, offering therapeutic mental health support in a creative, non-clinical environment.  
Our impact is profound and far-reaching, extending locally, nationally, and internationally. Together, we are bringing Dundee to the world, shaping a vibrant cultural landscape that celebrates the power of the arts to transform lives and foster meaningful connections. 
Grid Iron is an Edinburgh based new writing theatre company which specialises in creating site-specific and location theatre although they also produce work for the stage.  In their 28 years, they have received 31 awards and a further 20 nominations covering all aspects of their work from acting, writing and use of music to stage management, design and technical expertise.

Their adventures have taken them to extraordinary places; from the slopes of Edinburgh Zoo to a massive oil-rig manufacturing shed in Dundee, a boat-builders island in a Norwegian fjord, to the former General Security building in Beirut, a working cancer hospital in Jordan, the old City Morgue in Cork, landside and airside at Edinburgh Airport and parks, housing estates, playgrounds and bars (for performances as well as recreation!) all over Scotland and Britain.

They have made co-productions with many partners including National Theatre of Scotland, Traverse Theatre, Dundee Rep Theatre, Almeida Theatre London, Lung Ha Theatre Company, Stellar Quines and Edinburgh International Book Festival and have delivered two European Capital of Culture commissions (Cork 2005 and Stavanger2008).  They have performed three times as part of Edinburgh International Festival, 15 times at the Edinburgh Festival Fringe, twice at Edinburgh International Science Festival and have been part of Imaginate and Edinburgh International Book Festival, their co-production with whom was part of Culture 2014, Glasgow’s cultural celebration of the Commonwealth Games and supported by the Scottish Government’s Edinburgh Festivals Expo Fund, the first of two productions they have made with Expo funding.
www.gridiron.org.uk

1. Historic Environment Scotland (HES) is the lead body for Scotland’s historic environment, a charity dedicated to the advancement of heritage, culture, education and environmental protection. It is at the forefront of researching and understanding the historic environment and addressing the impacts of climate change on its future, investigating and recording architectural and archaeological sites and landscapes across Scotland and caring for more than 300 properties of national importance. HES is also the lead on delivering Scotland's strategy for the historic environment, Our Past, Our Future.
2. Historic Scotland, Stòr, trove.scot, The National Collection of Aerial Photography (NCAP), The Engine Shed, Stirling Castle and Edinburgh Castle are sub-brands of Historic Environment Scotland.
3. Historic Environment Scotland is a registered Scottish Charity. Scottish Charity No. SC045925
4. Keep up to date with news from Historic Environment Scotland and register for media release email alerts. You can unsubscribe at any time by following the unsubscribe link included in every email.
You can follow Historic Environment Scotland on Facebook, Instagram, LinkedIn and our blog.
  
Imaginate is the national organisation in Scotland, which develops, celebrates and presents theatre and dance for children and young people. Its purpose is to improve and enrich the lives of children and young people. Imaginate wants more children to experience work that is deeply engaging, innovative and inspiring - developing children’s confidence and self-expression, broadening their horizons and raising their aspirations.We believe and uphold that it is every child's right to develop their creativity, emotional intelligence and reach their true potential. The organisation produces the Edinburgh International Children’s Festival, an annual celebration of exceptional Scottish and international theatre and dance for young audiences, with a focus on visually striking performances with high production value. The Festival is attended by 18,000 children, their teachers and families, as well as artists and professionals from all over the world. Imaginate also runs a year-round schools programme to inspire children and teachers through live performance and projects, as well as a diverse programme to support the creative development of artists and freelancers involved in the young audience sector.www.imaginate.org.uk
NHS Lothian Charity: Tonic Arts 
NHS Lothian Charity is the official charity of NHS Lothian and the only charity dedicated to supporting all its work, all its staff and all the patients and families it cares for.
 
Our expertise and experience, and the support we provide, help create opportunities that enable NHS Lothian to foster innovation, explore ideas and transform the way that care is delivered.

Tonic Arts is NHS Lothian Charity’s Arts in Health Programme, improving and supporting the health and wellbeing of NHS Lothian patients, visitors and staff by enhancing the NHS Lothian healthcare environment and enriching the patient experience. In partnership with NHS Lothian, specialist arts organisations and cross-sector partners, Tonic Arts delivers a comprehensive programme that includes major art and design enhancements; a relevant and accessible art collection; an engaging exhibitions programme; and stimulating participatory activities, artist residencies, performances, and events.

Find out more: tonicarts.nhslothiancharity.org

The National Library of Scotland is a major European research library and one of the world’s leading centres for the study of Scotland and the Scots – an information treasure trove for Scotland’s knowledge, history and culture.
Its collections are of international importance. Key formats include rare books, manuscripts, maps, photographs, music, films and official publications. The Library holds more than 30 million physical items dating back more than 1,000 years, as well as a growing library of digital material.

The National Lottery Heritage Fund - our vision is for heritage to be valued, cared for and sustained for everyone, now and in the future. That’s why as the largest funder for the UK’s heritage we are dedicated to supporting projects that connect people and communities to heritage, as set out in our strategic plan, Heritage 2033. Heritage can be anything from the past that people value and want to pass on to future generations. We believe in the power of heritage to ignite the imagination, offer joy and inspiration, and to build pride in place and connection to the past. Over the next 10 years, we aim to invest £3.6billion raised for good causes by National Lottery players to make a decisive difference for people, places and communities.
Heritagefund.org.uk Follow @HeritageFundUK on Twitter/X, Facebook and Instagram and use #NationalLottery #HeritageFund


Pitlochry Festival Theatre. A Theatre for Everyone. A Theatre for a Lifetime.   
Since 1951, Pitlochry Festival Theatre has been the artistic heart and soul of Highland Perthshire. Attracting over 100,000 visitors every year, we’re more than simply a place to come and see a show – we’re Scotland’s leading producer of musical theatre and the country’s only rurally–located, major arts organisation.  Our purpose is to improve lives by sharing Pitlochry with the world and the world with Pitlochry. Our aim is to create life–enhancing experiences in our Theatre and its glorious eleven–acre campus that encompasses the magical Explorers Garden. In everything we do, we are committed to nurturing an exciting creative and cultural future for Scotland.   
    
Pitlochry Festival Theatre is a charity supported by funding from Creative Scotland and Perth & Kinross Council. It is also grateful to the many individual donors, trusts and foundations, and corporate partners who continue to support the Theatre in its vision.   
   
Pitlochry Festival Theatre is a registered Scottish Charity. No SC013055 

Playwrights' Studio, Scotland was established in 2004 at the behest of playwrights to provide artistically independent career support to the playwrights of Scotland.
We are the only arts organisation in the UK exclusively dedicated to the artistic development of writers for live performance. Centring the voice and autonomy of playwrights, we support writers of all levels of experience to reach their creative potential by connecting them with peer support, world-class industry excellence, and opportunities for artistic growth. We do this through structured support programmes, open access resources, networking opportunities and events. Through partnerships, through advocacy and through listening to the evolving needs of playwrights, we exist to be a home for Scotland’s playwrights.

At The Royal Lyceum Theatre Edinburgh, Scotland’s spirit takes the stage – and the world watches. Sitting at the heart of the city in our 140-year-old building, we welcome over 100,000 people each year. Led by our Artistic Director James Brining, we bring the best theatre from around the world to Edinburgh and share the best of Scottish theatre with the world.  
We’re experts in making theatre. We rehearse in our studio space across the road from the auditorium, and our costumes and sets are designed and built in house at our workshop in Roseburn, Edinburgh. 
 
Our creative passion extends into our community and engagement efforts. In 2024, our creative learning department celebrated 25 years of developing and nurturing talent. Our Youth Theatre programmes have been the starting point for many Scottish actors, fostering newfound confidence and lifelong friendships. We also host writing groups for people aged 60+, technical courses, and training opportunities for theatre artists at different stages of their career. 
 
Over the past 60 years The Lyceum has continued to make world class theatre – take a seat and experience it for yourself.

South Asian Artists in Scotland is a new (non-funded) grassroots labour of love run voluntarily by creatives Niloo-Far Khan and Kal Sabir. Its goals are to champion artists of South Asian heritage through connections, collaborations, and call-outs, and to build bridges with existing networks and platforms in Scotland.

Theatre in Schools Scotland (TISS) is produced by Imaginate and the National Theatre of Scotland to support and develop the touring of high quality theatre and dance performances to Scotland’s schools and nurseries. TISS creates opportunities for schools to host live performances for their pupils with a year-round programme of world-class productions created by Scottish performing companies. The performances are designed specially for school halls and can tour anywhere in Scotland. Bookings are subsidised and TISS works with schools, local authorities, regional promoters, venues and touring networks to develop sustainable partnerships in each area.www.theatreinschoolsscotland.co.uk

Tron Theatre
Established in 1982, Tron Theatre has built a renowned reputation for producing and presenting ambitious, contemporary, and proudly subversive theatre, reflecting the world we live in and representing the people of Glasgow and Scotland. It has established itself as a vital, creative hub for the Scottish theatre sector as a powerhouse of home-grown, new and contemporary Scottish work. 
The Tron building, with its centuries-old heritage, stands proudly on the edge of the city, where the city centre meets the ever-changing East End of Glasgow.  As well as the Tron’s self-produced programme, it is a critical cog in the UK’s touring infrastructure, a vital incubator and supporter of emerging and mid-career talent, as well as facilitating vibrant participatory arts opportunities for people across the city. 
Recent Tron Theatre Company productions include Man’s Best Friend by Douglas Maxwell, A View from the Bridge by Arthur Miller, Radiant Vermin by Philip Ridley, Escaped Alone by Caryl Churchill, Gary McNair’s Nae Expectations, David Ireland’s Cyprus Avenue, Eilidh Loan’s Moorcroft, and Isobel McArthur’s Pride and Prejudice* (*sort of) which had its premiere at the venue in 2018, toured nationally, and opened in the autumn of 2021 at the Criterion Theatre in London’s West End, receiving an Olivier Award in 2022 for Best Entertainment or Comedy.
Tron Theatre Company is a supported by Creative Scotland and is a Scottish Registered Charity No: SC012081. http://www.tron.co.uk/
Who Cares? Scotland was established in 1978 and is Scotland’s only national independent membership organisation for Care Experienced people. Its strategic vision is to secure a lifetime of equality, respect and love for Care Experienced people in Scotland. 
For more information, get in touch with our Communications Team at comms@whocaresscotland.org  
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